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Conversation continued … 





Many people have asked what Teesri would be doing in the years to come? My answer is – theatre against war will continue to guide our future works.  





Towards that I had a stage-reading of my latest play-in-progress Truth and Treason at the Factory Theatre’s Crosscurrents Festival in May 2008. �Before going any further, lets talk a little about the Crosscurrents Festival. In my opinion, the Crosscurrents Festival has emerged as one of the most 


meaningful undertaking for the development of culturally diverse plays and playwrights. Artistic producer Nina Lee Aquino summed up the festival 


by saying “this is the future of Canadian theatre.”   In seven short years, the Crosscurrents Festival has become the only national festival showcasing 


and developing culturally diverse plays and playwrights.  





Truth and Treason was invited for the second time to the Festival. The theme of this yea’s Crosscurrents Festival was “Personal is Political” -- and here


 is my personal statement on why have I decided to write Truth and Treason. “Human catastrophes, wars, genocide, and other human upheavals have become


 the most recurring and yet least resolved problems of our time.  For an artist to be meaningful, s/he must respond to human conditions and do everything possible


 to create a future of peace and human possibilities.  Today, all expressions of art are being created in a time of war; a war that George Bush claims is meant to root


 out terrorists. Has anybody noticed a decline in terrorism since 9/11? As artist we must pose riskier question(s): Is America fighting a ‘war on terror’ or America’s 


‘war on terror’ is the new form of terrorism?”  





Reading of Truth and Treason was directed by Guillermo Verdecchia, and it was truly an honor to work with him. Public response to the play was 


encouraging and text-development continues.  At present time, an increasing number of playwrights are responding to the war by writing against it. 


What I am saying through the Truth and Treason is that the war is not a solution for terrorism. To me, “war on terrorism” is a contradiction in terms if


one takes into account that the US lead war against Iraq has resulted in the indiscriminate killing of large numbers of people who, unfortunately are 


not reported by the media. 





I believe that reacting to the terrorist attacks by war is morally wrong and we must look for ways other than war to end terrorism. Theatre has a role 


to play in the struggle to end war on terrorism including terrorism of war. 





www.teesriduniyatheatre.com
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                                   FEATURE


                            “Theatre has a role to play”


(A conversation - Rahul Varma, Artistic Director) 





Cultural diversity was well expressed on the Montreal stages through 


the past few years. The Black Theater Workshop has had a very 


vibrant season, Carolyn Fe-Trinidad has formed a new company,


and Geordie Productions’ continue to expresses multicultural 


diversity through its plays year after year. Montréal ,Arts 


Interculturels (MAI) continues to display the artistic as well cultural 


diversity of Montreal in ever newer ways. The Asian Heritage Festival 


has become a landmark event in Montreal’s festival identity. 





Teesri’s last three year cycle was unmatched, consisting of a variety 


of activities. We carried out Rights Here!  project for which our actors


 traveled to India and brought the lesson back to the Park 


Extension area of Montreal. We produced Bhopal in French both in 


Quebec City and Montreal. Ms. Orient(ed) broke box-office records, 


and Aparna Sindhoor’s A Leaf in the Whirlwind was truly a new and a 


rare form of dance theatre never before seen on Montreal stages. 


Our most recent season culminated with a twin-city production of 


My Name is Rachel Corrie in a co-production with Vancouver’s 


neworldtheatre. The 2007-2008 was Teesri’s first two-play season and 


we couldn’t be more proud. 





In April this year, I was in Exeter UK presenting a paper on Teesri 


Duniya Theater in a conference entitled British Asian Theater: 


From Past to Present. The conference was organized by the Drama


Department of the University of Exeter. The conference consisted 


of over 75 papers, shows, presentations, keynote speeches and 


roundtable discussions. Three keynote speeches were delivered 


by Naseem Khan, author of The Arts Britain ignores “Asian Theatre –


 Paradise Lost or Paradise Regained?, by India’s celebrated playwright 


Girish Karnad, and by Dr. Anuradha Kapur, Director of National School


of Drama, Delhi.  It’s clear from the conference that the Asian theatre 


in the UK has established its own unique identity. 





My paper was part of the North American Asian Theatres panel which 


I shared with two other participants: Neilesh Bose from the US and 


Dr. C.S. Biju from India who presented a paper titled Teesri Duniya 


Theatre Montreal and the Transmission of the Intercultural; the Cultural


 Economy of the South Asian Diaspora in Canada. 





In my presentation, I gave a general overview of Canadian theatre 


and a brief introduction of culturally diverse theatre scene in Canada. 


My main focus was to share with the audiences Teesri’s complex 


interpretation of Canada’s multicultural diversity that leads into an 


intercultural dialogue. Much of my paper talked about the relationship 


of arts and society through representative example of images and text 


from several of Teesri Duniya’s productions including: Counter Offense, 


Bhopal, Miss Orient(ed) and A Leaf in the Whirlwind. I concluded by 


saying that theatre is a strong manifestation of cultural identities of 


visible minorities and an expression of relationships among cultures. 


We at Teesri Duniya Theatre have demonstrated that this may well be 


achieved by a politically engaged theatre that examines critical and 


contentious issues and builds solidarity among cultures. A lively and 


enlightening discussion followed.  A great personal joy for me was that


 my panel was chaired by Girish Karnad who is among the India’s top 


five contemporary playwrights.  


                                                                    (continued on page two…) 











Conversation….


A dialogue or a conversation has to be a two way street. It’s like theatre where a dialogue unfolds on stage. The characters work tirelessly to try and inspire the audience to talk, react, emote, feel, laugh, cry and often times just share their silence. The whirlpool of emotional exchanges is what makes this human interaction so relevant and complete. 


Any community is full of varied experiences and backgrounds. What surround us are differences in thought processes and realities, which come together in common social living. This is when the field is potent to breed dialogue. And conversations, like theatre, become instrumental in sharing these experiences, backgrounds and varied ideas. 


With every Conversation Drumbeat will put forward an issue that we should discuss, share our thoughts about, debate and disagree on. This stimulus is what makes any populace dynamic in both thought and action. Teesri is also committed to using the experiences, thoughts and ideas of its community members in its work and productions. The platform of Drumbeat will be an attempt to provide this dynamic process a means to reach every part and corner of our communities. 


From racism to ageism, from discrimination to homophobia, harassment to religious intolerance, differences to similarities; be it linguistic, economic, physical or emotional. These issues, subjects and topics of discussion will be the focus of our Conversation. Teesri has always attempted to facilitate and encourage such dialogue. The dynamism in any society that remains hidden, uninitiated needs a little bit of a stir and that is what Drumbeat will provide you. 





Talk to us; tell us what you think, ask us questions, we’re listening and everyone else with us.  				


Send your comments to info@teesriduniya.com








www.teesriduniyatheatre.com





In the news





Teesri Duniya has moved to new office space.  We are now located at 1006 Rue de la Montagne, Suite 111 


Montreal, Qc, H3G 1Y7


Please note that our phone number is still the same; we no longer use the fax number. Our email and website remain unchanged.


If that address sounds familiar to you, it may be that you know this is also the home of Repercussion Theatre, theatre in the parks (Theatre en plein air) the great folks who bring you free outdoor theatre throughout the summer in Montreal.





The board of directors of Teesri Duniya Theatre and Artistic Director, Rahul Varma are pleased to announce the appointment of Linda Levesque as General Manager.  Linda began working with us last fall upon her recent move  to Montreal from Ontario.  We are delighted to have her as our full-time administrator for Teesri and as the Marketing and Development Director for alt.theatre magazine. 





Please check your mail-box for the latest issue Vol. 5.4 of alt.theatre: cultural diversity and the stage magazine. If you are not a subscriber and want to receive this magazine, Canada’s only theatre quarterly examining intersections between politics, cultural plurality, social activism and the stage, go direct to our website at � HYPERLINK "http://www.teesriduniya.com/alt.theatre" ��www.teesriduniya.com/alt.theatre� 


and click on the subscribe page to order online.    
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Looking to get involved? 


Your comments and ideas are most welcome for the periodical.  You may wish to become more directly involved in supporting Teesri Duniya's programming this year. We want to launch the new season with a bang!  If you have an opportunity to spare some volunteer time with us, that would be most appreciated.  We are also beginning our fundraising campaign to support the exciting plays and events for 2008-09.  If you would like to contribute to this initiative, please get in touch with us at the contact info above. 





Your help is what we need.  It is not the amount that you give that will count, but the effort made.





Conversation.......





Memoriam


Vijay Tendulkar (1928-2008), one of India’s most influential playwrights passed away on May 19 in Pune, He remains among the handful of key playwrights along with Girish Karnad, Habib Tanvir, and Badal Sircar who gave a new content and form to Indian theatre, writing about contemporary issues and themes in a novel way.


Tendulkar's prolific writing over a period of five decade includes 30 full length plays, seven one-acts, six collections of children's plays, four of short stories, two novels, and 17 film scripts. 


In an interview Tendulkar once said, "I have not written about hypothetical pain or created an imaginary world of sorrow. I am from a middle class family and I have seen the brutal ways of life by keeping my eyes open. My work has come from within me, as an outcome of my observation of the world in which I live. If they want to entertain and make merry, fine go ahead, but I can't do it, I have to speak the truth."


Teesri Duniya Theatre joins theatre community worldwide in condolence for this big loss.
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