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Theatre Against War
Let the 2007-2008 Season Begin!
by Rahul Varma, Artistic Director, Teesri Duniya Theatre

Teesri DuniyaThesatrelaunchedits  Our current production, A Leaf Equally, we couldn’'t have had a
26" season on August 25, 2007 intheWhirlwind, isanexceptional more supportive production
withajoint Teesri/Kabir Cultural play introducingaudiencestoarare teamwhich includes Jody
Centreproduction, AStoryanda styleof dance-thestrethat pushes Burkholder, Jesse Ash, and Jon
Song by Aparna Sindhoor, at the the boundaries of theatrical Rondeau, aswell asTeesi’soffice
D.B. Clarke Theatre. Aparna imaginationwithararebeaity. staff, LouiseLapointeand Linda
Sindhoor wasaccompaniedby Anil  Weare proud to beworkingwith Levesque—what ateam!

Sukumara Pillai and Pratheesh director/choreographer Aparna Finaly, itisno accident that both

Sivanandan, two of In-
dia smost highly accom-
plishedatigs Thelaunch
congsted of performance
and talks by artists, ac-
tivists, and community
members. Over 200 peo-
pleatendedtheperform-
ance. What awonderful
and groundbreaking
launch to the season!
Our 26" season marks

the beginning of atwo- S
A Leaf in the Whirlwind

playsthisseasonarenct
yonly by and about
women—and to be
shared by all—our
!artistic leadership is
| tewarded, yet again, in
L the hands of women
artiststelling women’s
- Stories: Jodi Essery,

Aparna Sindhoor,
o Sarah Stanley, and
Adrienne Wong. We
couldn’t bemoreproud.

production season—a
historical first for thecompany. It Sindhoor. Sinceour formation over
includestheworld premieresof A twenty-fiveyearsago, itisthefirst
Leaf in the Whirlwind, a new time that a woman of colour is
dance-theatre rarely seen in directingamajor production for
Canada, andtheMontred premiere us—wecouldn’t giveourselvesa
of My NameisRachel Corrie, a better gift. What doublesour joy is
controversid play other companies that Aparnaisaccompanied by Anil
don’'tdareproduce. Andthatisnot Natyaveda and Pratheesh
al; theseasondsoincludesaseries SivanandanfromIndia, alongwith

of play readings, variouscommu-
nity-based activities, and the publi-
cation of our theatre quarterly,
alt.theatre: cultural diversityand
the stage.

talented local artists Marjolayne
Auger, Tomomi Morimoto, Michdlle
Parent, designer NoushAnand, and
musicians Patrick Graham
and Jean-Francoise Garneau.
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Motion and Capture
A photographer’s continuing journey to the essence of Indian dance
by Amar Khoday

Inmany creativeand persona explorations, weare wasworkingwithfilm—andthereforepayingfor many
not only curious about the process, but demand rolls—I tried to capture asmany “good” shotsasl
trangparency asan entitlement, for theprocessinddibly could. Theseearlier effortsresulted inabevy of posed
formspart of theentity that we seek to comprehend. shotsthat—a though dramaticintheir own right—for
Below | attempt to map out my developmental and me, lacked acertain gravitas. | wondered if perhaps

Creetive processto dance
photography.

| traversed into the
world of dance
photography by way of a
gastronomical
experience. Someyears
back, while eating at a
well-known Montreal
Indian restaurant, | was
captivated by the
numerousblack andwhite
imagessuspended onthe
wall around me. Onein
particular drew my
attention morethan the
others A monochrometic
image of three Indian
classica dancersdressed
ininforma wear inwhat
appeared to be a
rehearsal space. This
“gtripped down” tableau
stayed with mefor some
timefor it portrayed the
danceinamuchdifferent
light thanwhat | had been
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emotions are more
convincingly captured
whenthey areeased into,
rather than by my indegant
proposdsof: “now let'stry
angry!”

Dance photography can
be a very collaborative
process. My creative
processisofteninformed
by the dialogues | have
with my model/dancer
collaborators and their
voicing of ideasand their
boundaries. Photography
involvesacertainlevel of
trugt. If thistrust blossoms,
itwill very likely opennew
doors for exploration
which the model and/or
photographer may not
have been willing to
venture the first time
around.

Themovetothedigital
medium allowed methe
freedom andtimeto better

used to. Absent werethe static expressonsand poses;  discover thedancers' inherent sense of motion, power
or theatrical formality of the make-up and costumes and gtillness. Rether thanaming for the perfectimage
worn at the performance. What was|eft wasanother captured during “takeone’ | becamemoreinterested
typeof essence asmpler, dynamicandlessornamentd  indlowing the processto unfold naturaly. To capture
representation of theart form. the progression of the dancer as he eased into an

Having the privilege of knowing a variety of expresson, and thevarioussubtle nuancesunleashed
dasscdly-trained Bharatanatyam dancers, | embarked aong the way. This movement toward capturing
on aprocess of capturing the dance through their dynamic momentsof stillnessamongst thefluidity of
movements, al thewhile hoping to somehow mime dance has helped me ease into my own evolving
what | saw inthosefirstimagesat therestaurant. Asl expression asadance photographer.



Standing Up Against Everything
Rape, resistance and renewal in A Leaf in the Whirlwind

by Anurag Dhir

The human body is a mysterious and powerful
medium throughwhich variousexterna stimuli and
sensations can be absorbed, processed and projected
back intotheworld assound, movement, and stillness
Firgt-hand accounts of the effects of war and torture
onthebody carry withit brutal and unimaginable
memories, which providetheteller someform of
catharasand hedling, andtheviewer or reader aliving
testament to thebody’ sresilience and thetrue spirit
of resstance.

ALeafintheWhirlwindisawork of dance-thestre
basad ontheshort gory by LdithambikaAntherjanam.
Adapted by director/choreographer AparnaSindhoor
and playwright Jodi Essery, the story combinesfirst-
hand accountsof women affected by wer intothestory
of one woman who—nbearing a child of rape that
occursduring wartime—fleesfroman unnamed place
and endsupin arefugee camp. Such complex subject
matter chalenged thebody and spirit of theperformers
into creating aphysical responseto storiesof war,
rape, oppression, displacement, community and hope.
It aso challengesthe audienceto contemplatetheir
ownroleaswitness.

“Quietly witness ngwhat’' shappening onsageisadso
being part of it,” says Sindhoor. “When wewitness
and keep qui et about the atrocities of war—inwhich
rapeplaysabig part—that act of witnessing becomes
very important. Bringingit so closeto theaudience—
where the audience seeswhat the rapists see, and
eventhebreathing isheard—it hasto do something
to them. Therefore | want to question that active
witness, whichisnot only the audience, but includes
mysdf.”

Sindhoor a so questionsthe practice of resistance
inthefaceof such atrocities. In the performance, the
main character—as portrayed by Sindhoor and the
other performers—growsup believinginfighting for
freedomthrough palitical and revolutionary means. It's
aresistance born fromidealism and anger towards
thosewho violently advance onegroup’spolitical,
economic, socid, or religious position over another.

Onceshehersalf becomesavictimand bearsachild
of rape, the question of resistance becomesachoice
between destroying and removing that which
symbolizesso much pain, to standing up and facing
thetruth of her Situation everyday until shefindsaway
tolivewithit. For Sindhoor and Essery, thisquestion
of whereinner srengthliesinthefaceof injusticewas
answered lessthrough artisticimaginings, but through
thewordsof thevery women uponwhichthisstory is
based.

“People are constantly challenged in the face of
horribleatrocities,” Sindhoor explains. “ But whenthe
main character says, ‘| washungry, | washed, | ate, |
dept,’ that’sareal woman sayingthat line. Neither
Jodi nor myself madethisup. For methat lineisher
sanding upagaing everything.”

Essery adds, “| think it'sbravetosay ‘I'mjust going
to continueto exist and see what theworld saysto
meabout that.” It'savery quiet resstance, it' savery
subtleresistance, butinfact it svery powerful. Being
thevictim of rgpeand being pregnant, res sancemight
beto destroy that child and say, ‘ No, you have no
power over me and nobody knows.” But to me, an
amost stronger resistanceisto say, ‘ What if wesay
yesto this? What doesthat mean for everyoneelse
for meto say ‘Hereheis! Hereisthe baby!” That
existsnow, and now we areresponsibleto answer
the child when he asks ‘Where do | come from?
Wheredo | belong?Whereismy country?”

The struggle between standing or crashing against
what that theworld throwsat usfindsaplaceinthe
heart of A Leaf inthe Whirlwind. The promise of
hopewithin theembrace of thisstruggleand amidst
thehorrorsof war was, for Sindhoor, not only key to
telling agood story; it becomesthe promiseof life
itself. “It’snot about the character giving birthtoa
child, shegiveshirthto hope. For meit'sthat. | can't
enditinaplacewherewar isgoing to continue and
we'reall goingtodie. | don'twanttogothere. It's
hardfor me.”



Concrete Dreams Are Made of This...
Imagining Montreal’s Consciously Evolving Culture
By Anoushka Anand

Biking daily through the McGill campustowards Boston-based, Mysore-born Sindhoor has breathed
downtown, | am congtantly passing by thegrandeur of anew waveof evolutionintothestory-telling capacities
gothic European architecture, stone statuesof dead of Bharathanatyam by fredly blending dance, theztre,
pioneers who founded this city, and monuments poetry, song and a plethora of languages into an
cdamingtotdlitshigory.All floating by injuxtapostion innovatively emerging form of performance. For me,
to the stories of human rights violations | heard her work and her voiceare concretely Montreal and
occurringinthemostly SouthAsanneighbourhood of Canada.

Parc Extension. Storiesarethereal stonesbuilding A community of individua swith shared visionsof
bridges between cultural communities, and so | Montred’sevolving cultureisgrowing, connectingand
wondered: whereinthiscity aretheseculturaly evolving  acting. A collectivefaithinthestrength of goriesexigts.
goriestold and heard, and by whom?1 wondered too, |’ ve sensed the call for an evolving definition of
if my own voicewasrecognized as Canadian, asa multiculturalismthat goesbeyond thetoken presence
voiceof Montred, or if it would beheard only through  of minoritiesandresidud exoticising. Montred istruly
agauzy filter of “immigrant”. at the cusp of aparadigm shift intermsof the concept
| aman Indianimmigrant from Dubai, the United of “culture’- nolonger asafixed category for others
Arab Emiratesof fiveyears. | look convincingly Arab, toadapt into, but something that evolvesasaresult of
have no noticeabletrace of an Indian accent and am input fromadiversemix of uniqueindividuds.
usually assumed to be a second generation Indo- | seeit: Digplay of theexaticwill evolveintodidogue
Canadian. Asanimmigrant with permanentresdency about differences, boundaries, and shared spaces. An
datus, | identified mysdlf without hesitationas* Indian’ exchange of storieswill dissolvefearsof “losing” a
when| firgt arrived. Now aCanadiancitizen, | fed the culture. Representationsof asingleperspective, setin
political stakesincreasing and my own cultural needs stone, will evolveinto aconsciousnessof anemerging
wanting. culture that freely swims with the waves of the

Frustrated by alack of stone heroes| feel | can individualswho create and nurtureit. Montreal will
identify with, | havebecomeawareof thecity’snooks celebrate her heroes: instone, intheflesh, andinthe
andaranniesfilledwiththedternativevoices thehandful dreamsof thoseyet to emerge.
of marginalized spacesthat areavailableto my own

senseof aestheticsand political concerns. My position | Carfing all closet and out-of-the-closet

asamulti-lingual immigrant attached to an emerging -0 - P)
community of strong aternétivevoices, fuesmy vison p olitical cartoonists!

of Montredl asacity inconsciousevolution. Thisvison| Want to see your artwork
isof acity becoming consciousof endcdlebratingthe| published in Drumbeat? If
wealth of diversevoices, languages, andemerging| you come up with a visual
cultural “heroes’ wholead by exampleandinspireus| that you think cuts to the
toward true self-expression and bridgebuilding. wick of a cocial or Pohﬁca]_
Thispast summer | waspart of suchbridgebuilding| event, send it along for us
through my work asproductiondesigner foraParc| to see. If we like it, well
Extension-based community performancecdled The| publish it. Be sure to send
RightsHerel Project. Thisfdl I vehad theopportunity only a copy, though, as we
to design for director and choreographer Aparna will not be able return work
Sindhoor. First for her Montreal remount of ASory that is not selected.

and a Song, and currently for A Leaf inthe Whirlwind.




